
RARE CHINA, REAL AND FALSE

ASD COPiES OF
POTTERY ASD PORCELAIN.

Hard Paste Porcelain of the Sevres
Ma faetory Much counterfeited
Paw Venulne Kxamples Brought
IlaaM by ToorkU Marka on Sevres.

i VI.
tXVUES HARD PASTS FORCILAIN,

We now toko up one of the most ex-

tensive branches of the oeramlo forger's
art, om In which almost every oollector
of old ohlna Is more or leaa Interested.
We refer to the hard paste porcelain of
the Seme manufactory.

Bard paste was first Introduced at
Bern In 17M. and for the following
thirty years or so both hard and soft
paste were mado there. After 1804 hard
paste porcelain was produced alone,
soft pasto being only attempted, In an
experimental way, from time to time
until 1853. when the manufacture of soft
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pasta poroolafn was revived under
III., was again abandoned in

1870.
TJndeoorated or slightly embeUished

services were presented to the dignitaries
of atato under Napoleon I., Louis XVIII..
Charlaa X., Louis, Philippe and Napoleon
IU.l some of which from time to time
found their way into the market and fell
Into the hands of the counterfeiters to
be redecorated. Between the years 1871

and 1890 large of refuse or
imperfect porcelain were sold by the
factory or were given to hospitals, and
much of this material was secured by
speculators.

To plaoo on theso genuine pieces elabo-
rate docorations of cupids, garlands of
flowers, gold monograms and false marks
was an easy matter, nnd uninitiated pur-
chasers could be found roady
to pay exorbitant prices for them. In
some caes the paintings were of such
excellence that they might de-

ceive an expert, but an Inspection of the
marks in most instances roveali tho spuri-
ous character of tho work.
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XLARD PASTE PORCF.UV1X PLATE. THE
BAR BEEN PAINTED DY A FORCER,
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THIS
CLASSED "FAKE."

The question naturally arises. "Why
doea the French Government permit
this wholesale counterfeiting of the pro-

ductions and the marks of tho national
manufactory?" I caruiot bettor explain
this singular condition of affairs than
by quoting from a lottor reoelvod from
M.Taxile Doat, for twenty-eove- n years an
artist at the Sovran factory but now
director of tho oeramlo division of the
Academy or Art at University City, St.
Louis, Mo. Ha writes:

"In Franoe as hi tho United States
every commercial product In order to be
guaranteed against forgers must have
its) mack deposited lit a special office In
Franco it Is at tho Tribunal of Commerce.

"lite roonarchs who havo reigned in
France, with the exception or Louis XV.
aad Louis XVI., have never mado deposit
of the marks of Sevres manufacture,
which belonged to them personally.
Only royal or imperial authority
arrested, by fear or imprisonment, the
boldness of forgore, who oountorfelted
Sevres) waro but little during the lifetime
of these monarchs; moreover, thorn is no
inoenUve to the forger to imitate any-
thing but old pieces, which collectors
want at any price. Ihit nfUy the lapse
of or thirty years ploccs of
tfae reign becomo old and there
la profit In forging them. Now since the
mark was never deposited neither the
law nor the manufacturer can tako action
against the dishonest trafficker.

"la 1M0 the impudonco of tho forgers
was such that the Government was pro- -

voked to register the present mark of
Sevres (the monogram 'R. F.' In a olrole),
which should havo been done a hundred
years ago."

Hard paste porcelain of 84v res has in
recent years been counterfeited to a
much greator extent than soft paste. In
fact the Imitations of wares produced
during the reigns of Louis Philippe and
Napoleon III. nse so abundant that fully
nine-tont- of the porcelain supposed to
belong to these periods offered for sale is
spurious. Most of the forgeries are pro-
duced in that quarter of Paris called Le
Marais.

In a prominent establishment in an
Amarlcan olty a pair of hard porcelain
biscuit figures were recent exhibited
which are claimed to be genuine antique
produced, aa the marks indicated, at
Sevres In 1759. 8lnce the manufacture of
hard paste was not introduced r.t that

BARD PORCRLA1K, WITH OOI.p DECORATION.
TUB lOMS NOTE DEAUtT OP AND

but
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twenty-fiv- e

factory until 1788. howover, the marks I

bore Indisputable evidence of their fle-- i
titious character. They were afterward
sold at a high price to a purchaser who
placed Irapliolt confidence In tho In-

tegrity of the firm. The sale was mado '

In good faith and the dealer would be!

mm

chagrined to learn tint he had been the
victim of imposition by his foreign agent
and that through ignorance he has un-

wittingly defrauded a customer.
Of the large quantities of 86 vroa porce-

lain brought home by American tour-
ists few examples are genuine. Counter-fe- lt

wares are sold everywhere in Europe
and the average collector falls tan easy
prey to the wiles of the Continental dealer.

There are, however, many ways by
which genuine pieces may be roadlly
rocognlzed. As a rule the marks will
furnish a safe guide to follow.

That used since isis is a small oval i

ellipse, in yellowish croon (chrome green)
beneath the glaro, enclosing the lottcr
"S," standing for H&vres, and the last
figures of tho date, as "8. 74, which In-

dicates tho year 1874. When this mark is
obliterated by u deep scratch through
the centre, produced by a cutting wheel,
it is known that the piece left tho factory i

in an undecorated condition. Pieces so
marked, having have been
painted at outside ateliers at a later date
and aro not representative Sevres pieces.
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Vt'AliE IS (jr.XUIXE. THE DECORATION
AS SHOWN 1IY THE MARK, WHICH IS

Thoy should thcreforo be avoided by
collectors.

In most o tho genuine pieces made
during and since the Napoleon III. period
will bo found an additional date mark,
rudoly scratchod in the paste boncath
the glaze on tho base standing for the
year and month when the articlo was
turned as "7312," moaning Docember,
1873. Sometimes an additional figure
is added for the diy, Frequontly gen-
uine pieces so marked have bcon em-
bellished with tho monogram of Na-
poleon I., Louis XVIII., Charles X., Louis
Philippe, or Napoleon III., and antedated
by an ovorglazo circular decoration mark
in red or bluo. When pieces bearing,
tho (noised date mark for the underglazo
green dato mark, scratched through
also bear an ovorglazo mark of an earlier
reign, the decoration is known to bo
spurious. It Is apparent that tho decora-
tion could not have been applied before
the ware ttsolf was made.

A lady exhibited to tho writer with
mueh pride a hard porcelain plato which
had been sold to hop at one of tho prom-
inent shops in Paris as an authentic and
rare example of Sevres porcelain of the
Louts Philippe reign. Groat wni her
chagrin when the marks upon It were ex-

plained to her. It lxm the date of 1873

scratched In the plate, and an overglaze
mark of one of the royal chateaux with
the date 1847, Indicating that the piece
had been decorated In that year, altliough
the plate itself had not been made until
twenty-si- x years later. The piece had
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SCRATCHED THROUOn. PIF.CK THEJtEKOlJK LEFT THE SEVRES FAC-
TORY UNDECORATED AND IS AS A

the

preceding

decorations,
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been issued from tho factory In the white
conditio;! and afterward painted with
cupids and Garlands at one of the numer-
ous decorating establishments outside of
the factory.

Among the Imitation of Louis Philippe
porcelain we find largo numtiern of plates,
circular plaques, cup. saucers, teapots
and other jiioees tinted with solid liluo
or pink bonier. These ovorglam ground
colore when they orcur on hard paste
aro intended to imitate the beautiful

5BSBSB!BSB
OIINIIIXE SEVRES HARD PASTE CUP AND

SAUCERS. THE CUP AND SAUCER AT

THE TOP, DECORATED IX OOI.D, ARE OF
THE CHARLES X. PERJOD. THE SAUCER
IIELDW, PAINTED IX COLORS, IS OF THE
LOUIS PHILIPPE HEIRS. NOTE THE
ACCURACY AXD DELICACY OF THE
I'AlNTlXd.

undergla7e turquoise bluo and roso Pom-
padour of tho Hoft pasto of the oightcenth
century. The imitation colors urn raw,
opuque and full of FeckB, and feel rough
to tho touch, bearing little resemblance
to tho smooth, glossy tints of the genuine
pieces.

In the ccntros of platen and arranged
in the ground color in white medallions
on other pieces are usually cupids and
garlands of flowors painted in various
colors, and frequently gold monograms
of the difforent sovereigns. Such pieces
usually bear the scratchod tmderglazo
green date mark of the Sevres factory.
Many of the counterfeits, however, ure
of )orcelaln made elsewhere nnd on these

tho green date mark, It is used, Is
often painted over the glaze. Tho mark
is generally somewhat larger than the
true mark and Is of a different color, a
brownish olivo or darker green. Such
pieces aro throughout, paste,
glaze, decorations and mark.

One of tho characteristic marks of tho
Louis Philippe porcelain, used from 1HIS

to 1HI8, is a composed of two
P's, one reversed, surmounted by a crown,
paintod bejioath the glaze in chrome
green. This mark is frequently found in
imitation porcelain of this period

over the glaze, In black or dark green.
Such pieces are invariably counterfeits.

Of all the counterfeit Sevres porcelain
to bo met with the most execrable pieces
are those Imitating in hard pasto tho soft
paste of the eighteenth century. We have
seen entire dinner services of hard paste
painted with heads of court beauties,
surrounded by a broad Ijorder of llose
du Harry or Pompadour pink, applied
over the glare and hearing the mark of
the two Interwlned Is of the Vlncennes
works (1753 to li.'O), which preceded the
Sovres factory. The genuine hard paste
ixircolaln was never so marked.

When hard pasto porcolain, supposed
to be Sevres, bears a mark used previous
to 1709 it may confidently be set down as
a forgery, since hard porcelain was not
made there until that year.

Somottmea genuine pieces of Sevres
porcelain will bo found on which the
original decoration has been altered by
removing the gilding and substituting
colors. Ihe gilded pieces of importance
are usually with the words rforf
tl Sirrf (gilded at Sevres). If tho gilding
haa been entirely removed and replaced
by painted designs the fraud will be
apparent.

If a piece of porcelain, supposed to be
of Sovrcw manufacture, decorated with n
pastoral sccno and bearing the factory
(Into mark, has beneath tho device of

i Chulot, consisting of two musical notes,
t it is manifestly fraudulent, since this
artist painted only groups of flowers,

j The would-b- e purchaser will therefore do
well to refer to the published marks of
Eevres decorators before purchasing, in

J order to whether tho decoration
I could have been executed by the artist to

'.vhom it is attributed.
Paris in the hnthprl of fAko" nnrl

frauds In all sorts of antiques, and out of
every hundred objects sold there it would
bo difilcult to find one genuine piece.
This is particularly true of pottery and

rcelain, the wares of the Sevres factory
having boon imitated on a gigantic scale.
There are few places in that city whore
tho purchaser can confidently expect to
buy with entire safety.

Among tho more pretentious pieces
mado by the fakers aro plates (waring
elaborate and often lcautiful paintings
of female heads, llguro groujix and other
designs, with traceries of flue gilding.
Tho absence of any marks, howover,
proves that such pieces were not mado
at Sovroe. The most important objects
produced by the forgcre, howover, aro
enormous vases, often from three to six
foot in height, decorated with palntn.l nnd
gilded panels and nvdnllions and not
in ormolu mountings. These piiVjes de
reVistanco, which come cither from Hel-giu- m

or Saxony, are palmed off at ex-

travagant pricos on woalthy but ignorant
purcha'wrs as examples of the lc8t work
of the Sftvrea artists, being usually marked
with the double L of tho oarly soft paste
poriod. This mark may le found on the
baso, or In a rcsorved whlto medallion
on the sidoof tho vase.

Since soft paste pieces of large size wore
never produced at Sevres on account
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of tho dlfTlculty in firing, all such pieces
aro known to bo modern deceptions. Wo
know of no genuine examples of Sttvros
soft pasto which measure more than from
twenty to thirty Inches in height. It is
truo, howover, that Mime exceptionally
largo vases have been produced at the
Sevres factory in hard paste, and there
are In the Stores Museum examples
measuring nearly four feet, which wore
manufactured during the Hrst Kmpire.
Since 1870 monumental vases have been
produced at the factory In hard paste.
These splendid specimens boar elabo- -

HARD PASTE PORCELAIN l'LATK. MONO0RAM OF IX)U1H PHILIPPE. THE 1'IV.CE

HEARS THE SEVRES DATE .MARK CUT THROUGH. THE PORCELAIN IS (IF.XU-1N- E

HUT THE DECORATIONS ARE FORCED,

when

forged

monogram

painted

marked

ascertain

ratcly painted figure scenes around the
centre, and on the necks head painted In
imitation of shell cameos, Jto. In the
l.ntivrn RtanHn n Rfttrrni vasa of hard DaSta

soiiio six feet In height, with porcelain
biscuit rollers and elaborate ormolu
mountains,' which was made In 1783.

Falso Sevres porcelain la made in Paris,
St. Amand-les-Eau- x, France; in Saxony;
in Tournny, Bolglttm, and many other
fii!llo ill riuiuc. lib UlllllHOT junn uvam

and other objects are produced ex-

tensively which bear the Sevres marks.
Dr. William C. Prlmo In his 'Pottery

and Porcelain of All Times and Nations,"
published In 1878, Informs us that "Occa-
sionally are soon In the shops modern
Sevres porcelains, with the cut mark,
which have been decorated In New .York
by persons of Borne skill and hard paste
tups and caucors of Limoges ware, pret-- J
my ornainenieu ttiiu punruun uu uuivr
dislgne. Those are the work of industrious
women and others, and are to be noted
n among the first efforts In America In
decorative ceramjc art."

Scvre hard paste porcelain plates of
the Louis Philippe period, decorated with
borders of scroll work and foliage, inter
spersed with birds, squirrel and medal- -
Ions, tho latter framed In gold, with

motives of various sorts on arpdgrouqd,
have boon quite extensively reproduced
In lloston, as well as in Europe. The gen-
uine pieces always have tho correct Sevres
marks and tho designs are carefully and
exquiFltely painted. The Imitations are
piinted In brighter and cruder colors

and the execution is lacking In accuracy.
On close examination the design appears
to bo smeary and poorly drawn, the oolors
standing up in perceptible reliof, having
boon applied thickly and unevenly over
the gU'.o ,

It frequently happens that pieces of
porcelain aro offered for sale in Paris
or elsowhere which bear the name
"Sevres," Porcelain made at the Sevres
factory was never so marked, but many
china painters working in the city of
Sevres and not connected with the factory
hnvo painted on their works the name
of tho city, in addition to their own logiti-- J

mate marks. Such pieces are of course
entirely genuine and ere not in any sense

am

HARD PASThf PORCELAIN YABE. TArNTJU)
AND (1ILDED DECORATIONS, IX IMITA
TIOX OF OLD SEVRES. FARCED
THItOUOHOUT.

intended to deceive. Tho well known
work of M. Taxilo Doat in hard pasto,
docoratod hi iiftto-pur-pft- and other
stylo. Is of this charoctnr. M. Doat, ovon
while ofllcially connected with the Sevroa
factory, onjoyod with other artists 0y
right to produce and docorato porcelain
without restraint and to hold exhibitions
and salon of his private work.

In conclusion wo would ARnin warn tho
purchiu-'c- r to avoid all piorea of alleged
hard panto porcelain bearing a
fnctorj-- mark Which, has been sera ton ed
through and those with overglare marks,
Such pieces have invariably been tam
pered Ith or are forgeries pure and sim-
ple, The scratched or incised date marks
noar the edge on the under sidae of plates,
cups and saucers, should be observed
closely. If the ovorglazo decorating
marks bear an earlier date the pieces have
been painted outside of the factory and
are not thoroughly genuine.

Small (luted, hard paste plates paintod
with monograms of rulers, or portraits
of court beauties nnd celebrated person
ages, should b discarded, as they will
almost invnrlubly be found to be fraudu
lent. A few services of this stylo were
made in soft paste n the, reigns of Ixmla
XV. mid Louis XVI., but oxamplea are
now extremely rare nnd aro only found in

ja few European collections belonging to
wealthy persons. Tho imitations fre-- I
quently have borders tinted In solid pink,
simulating tho rare rono Pompadour, but
the color is speckled and splotchy.

Plates of hard porcelain of tho First
Umpire, with bends painted in camaleu.
(.tinned in imitation of cameo, are fre
quently counterfeited. Sometimes gen
uine pieces without decoration, or with
runs covered with underglaze ground
colors, have been elaborately painted and
gilded by outsido decorators. These

nt wares may be recognised
by the cradeness of the workmanship and
tho rough overglaze colors, but the marks
which are found on them are the surest
proof of their spurious character. The
mark or the Charles X period is ofteii
found on them printed in raw blue above
the glaze, instead of in tho characteristic
sky bluo color beneath the glaze. On
others will be found the overglaze sten
cilled red mark of the iMipoleon I. period,
As such plates, if of genuine paste, were
made at u later date, the genuine marks
have been ground out and replaced by the
forged earlier marks.

Kuwin AtLef. Darbeh,

Tlie Carre of Iluilncs.
from tKf Ilnntnn Olnhe.

Tho old storekeeper down In the country
who Kve up keepinx turkey aed because
the women Insisted on buyinK all ho had lis
tiiht ns he got It, must he reluted to this
New IhimnHhlre inert-limit-

.

There was nothing he liked so well to do
as to lie buck In an oldannchalron the elm
shaded porch of his store and whittle a ereon
willow stick. One very hot afternoon, Just
us lie lion Kot ins jauKknir out, a hoy np
ni.Hrri on Out seen with n jfuUon luu.

"('tin 1 cet a Gallon of molssses" lis In- -
nuired.

"Oh, hum," Krnwled the storakvepnr,
sliowliiK considerable temper.
It. Nobody else In towns sot molasses
to sell hut me, I suppoxe."

With this sttniriPv rebuke he went In and
tilled the jug.

SEEN IN THE WORLD 0 ART

ROU1S TBS GREATEST 8CVLP- -
tor or UtS AOR.

A Master Crsrtssaan Wbo U AUe a Great
Qreattre Arttit-es-se PrlnclplM ef
nu BptentUt Art Partratt or Huge
and Baltao and the Dante Deors.

Charles Morioe to a Paris art critic well
known for his sympathy with
"advanced movements" In painting and
sculpture, and also in literature he is for
les Jeunes. A book of his about Chrlrt
coming to Paris caused a sensation In
France last spring. We recall on early
study by KJ. Morioe In which lie dealt
with the Symbolist group. But twenty
vears have worked a difference in the
views of this writer, almost tm perceptible
at the start, yet clearly denned nowadays.
The old Salon and the new be despises
as tho abode of the ollche, the stereotyped,
the thing thrice done Jfi art; be wonders
why the two salons do not ooalesoe. Nor
have the Independent and the Autumn
Salon his heartwhole commendation.
They too are beginning to stale. Every
mediocrity with a maulstick posseo
the secret of impressionism, and a flood
of barbarians Is overwhelming art. With-

out taste, technique, or talent, those
young men so depress trus lovers of
art that they, like M. Morioe, turn back-wa- rd

and contemplate with piety the
calm and noble compositions of Ingres.
Even for the future of sculpture the ctitio
no longer k orAlmlstio. Indeed, judging
from a recent esticle in the Utreure de
France, he seems to have become whtt
the Germans aptly call a " Schwa rtno-h-e

r," a pronounced pessimist. They
talk, he says, about a renaissance of
French sculpture, and he hopes that
the talk is not mere exaggeration. But
there is Rodin, he adds, always Rodin,
and, Bourdelle, Dejesn, Rodo, Desroussau,
Lamourdedieu, Nlclauaae and Vibert.

Vee. there Is always Rodin, the greatest
sculptor of his age, the greatest of French
sculptors since Jean Ooujon. in a country
rich In original sculpture. He Is one of
those men of genius who onjoy the flavor
of their immortality before death. So did
Hlohard Wagner, although Wagner had
to wa't k.nger for fame than the French-
man. Rodin was first made known to the
English speaking world by W. C. Brtwn-el- l.

with W. E. Henley a close second.
Tho latter has said of him that "he has
suffered like the rest-li- ke Barye. Millet,
Corot, Itombrandt, all the men who came
with a message to times not ready to give
it ear; but like these others hs has made
his chance, and like these others he has
assured himself of victory." .Rodin's
busts alono were enough to place him in
the future; tho style of them is so complete,
the treatment so large and so distin-
guished, the effect so personal yet so abso-
lute in art. The "Hugo." for example,
makes you wonder that the "Contempla-
tions" and the "Miserables" are no
stronger than they are; and the "Hugo,
If it bo the one on which the master lin-

gered longest, is by no means the most
irresistible of the group. And the busts,
whatever their number and whatever
their individual and collective worth, are
only one entry in the general account.
Tho hand that modelled these austere yet
passionate statements or virile force and
sufToring and endowment, and expreesod
their sculpturesque quality in such terms
of art aa recall the achiovomonts of Doxta- -

tollo himself, can on occasion create such
shapes of lieauty and euch suggestions of
eleganco and charm as put tho ciodtona
and Pradiers to tbo Mush and enable
you to realizo in tho vory instant of com
parison and contrast the diilerenoe be- -
ween the art that is great whatever He

motive and its inspiration and the art
that onlv Daises for great bocauao it,

haniwna to be gracious and popular.
His "lsasUon-Lepafi- a. wnicn snows wo

painter at his oaeol in hie working dress,
straining his shaded eyes to focus an
effect of light, is an achievement In real'
ism that may charure tbo oourao of monU'
mental art; his Calais group, miserable
burthen) taking leave of their fellow
townsmen and in act to follow tho load
of the beroto Eustsche do Saint-Pierr- is
uch a reading of history into sculpture

as only comes to tho man of gonitis and
therewith euoh a nuggesuon of human
emotion as could be achieved by none
save a master craftsman, who is also a
great oroativo artist; while aa 'for the
Dante doors, so abounding, in invention.
in realisation and miggeetlon, in aooora
pUshtnent of the rarest typo, what la left
to say of tbem? Except that Rodin, like
Dante, haa "eeen hell" and like Dante has
turned the experience into immortal art,
there Is not much. Here, if you will, are
a thousand hints of the poesibiUtios of
human passion, from Paolo and Franoeeoa
to the nameless miscreants, .the vory
dregs of the damned, that orawl and
writhe, ajways In the terms of sculp-
ture, up sod down and in and out and
here and there and everywhere in enor
mous yet distinguishable complexity all
ovor the master s achievemept.

But hero too is art, bore la sculpture in
its essence, sculpture with all its conditions
accepted and fulfilled, sculpture as strictly
sculptural as tho Parthenon frieze. Ion
may read into it as much literature as you
please oras you can, but the interpolation
is not Rodin's but your own. Sculptor
ho is and sculptor he remains, No doubt
he has read his Dante and no dubt bis
woxk would have been otbor thin it la
had his Dante gone unread. But It exist
apart from Dante, and if thp "Gommedia1
were suddenly to disappear the loss would
be, so far as Rodin's work is concerned.
no loss at all. It is not literature in reljff
nor literature in the round; It Is eoulpture
pure and simple. And if the eaos of men
habitually expressed themselves in aim
Uar terms, that litesary quality on which,
the race being what It is, it oannot choose
but depend for the louder and the more in
stant part of its fame, that literary quality
would oease fsora Jroubwig and the thin g
itself would exist as sculpture pure and
simple; aa those prodigious and dreadful
conceptions of line and mass and surfape
imagined by Michelangelo in memory of
Lorenso and Gulllano de' Medici exist as
sculpture pure and Dimple, with the in
comparable prose of Donatello and the
august heroic poetry of Fhldlis and
Praxiteles,

llonley declares that Rodin's art Is an
expression of pasblon, but in one boueo
only. Passion to him is wnony matter
of form and surface and lino, and oxistn
not apart from these. In othor wortle,
Rodin is a sculptor. Ills exprandon
consists In line and form and surface;
without these he were merely Immaou
lute, were onlv the man in the street,
That much he has reoognlzed; and the
result of bis recognition is inai ne uvea
for art. and that, his gift being what
it is. if soulnture should die with him
the end would not be unworthy of the
best that has gone before, tie la our
Michelangelo; and If he had not been
that he might well have been our Dona-

tello. And with Phidias and Lyelppus
all these centuries away, what moss is

left to say of the man of gonlus whoscfart
Is theirs?

Mr. Browncll In "Tho New Movement
In Sculpture" finds that "the grandiose
does not run away with ltodln." Ho
writes: 1 do not mean to eomparo M.
Rodin with tho Greeks any more
than I mean to contrast him with Micliaol
Angolo. I mean only to Indicate
that tho renerahlanco to Michael Angolo,
found by so many persons In such works
as the Dante doors, in only of the loosen
kind as ono might through their com.
mon lusdousnosn compare pcachea with
pemegranatos and that to tho discerning
eye or the eye at all orperlcncod In ob-

serving sculpture M. Rodin's sculpture
is far more cloioly related to that of Dona-tell- o

and the Oreeks. It too reveal
rather than conitrocts beauty and by
the expression or character rather than
by the suggestion of sentiment." The
American critic, like, the English one,
finds Rodin 'deeply romantic."

In 1870 Rodin was In Brunoela at work
on tho figure of a sailor and ho relate 1

to W. H. Bartlett tho following (Amr rfjm
ArcMttrt, 1889): "While making tho flgiir
of a sailor I was struck by Its resemblance
to the statues of Michelangelo, though
I had not had htm In my mind. The im-

pression astonished me and I pondered
wbat should cause It. I had always
admired Michelangelo, but I saw lilrn
at a great distance. My studies had bean
a blind search after the movements of
figures and in making this ono I was for
the first time Impressed with its re-

semblance to the composition of the
great Florentine. I tried 'to underatani
and explain it to myself, but could not.
My Interest and curiosity were greatly
awakened and to satisfy my mind of the
reality of this resemblance, and to con-

firm my hope of Its depth and value,
either as the result of my long years of
effort or as the effect of my admiration
of him, I made a lot of sketches to see if
I could get the same character, but with-
out success." The puzzle recurred when
he began "The Age of Bronze" and he
wont to Italy to sol volt, "iniookingatthe
Medici tombs I was more profoundly Im-

pressed than by anythin g I ha7e over sn,
I mean as a matter of lmpreeslon simply
For Michelangelo, great as he is, is weak
La modelUng compared with tho antique.
I like his works because thoy aro lMug
and because I could find in them what I
wanted. After looking at those figures
long and well I returned to my room at
the hotel and began making sketches to
test the depth of my own capacity of
composition and of tho imprenslon I hv
received, and I found that t could do
nothing with my sailor unlera I copied
Michelangelo. I made no end of sltotches.
always with the same result. During my
journey to Uome, Naples, Vienna, and
Venice I continued drawing in tho hopu
of discovering tho prir.cipW upon which
the composition of Michelangelo's figures
was founded. I was at tho samo time
struck with tho Idea that those principles
were not original with him but the re-

sult of discoveries made by those who
had preceded him. I also had my doubts
about his being conscioun of those prin
ciples, or that he was the oonsimmnto
artist and man that many think ho is.
He seems to me to havo worked little
from nature, to have had one flguro or
type which he reproduced everywhere
and constantly, and to have taken entire
figures rrom Donatello. besides ur.inn a
certain movement of tho wrist nnd foot
common to tho Latter. I think that
Michelangelo simply corapletod a .monu-
ment nnd general scheme In figured whose
natural principles of composition wcni
disoovorod by those who went before
him."

This critical frankness is nurcdlutig.
Back in Bruaseh Rodin solved tha prob
lem and dlsoovcred the principles which
explained what he had been doing. Hiqio
principles, he goes on to say in .Mr. IJirt- -

letts account, are found la nfur
or she' verifies them if you look cirofully
enough. They are so simple tint they
ion be taught in six montlu to any stu
dent of average Intelligence, so tnu ha
can exomplify them, in fact, almost as
well as I can myself. In a word, uiluro
teUs the wholo story."

Rodin later explained precuely to
D. 8. MacColl what he meant by tbaje
principle. Tho ordinary Orcelc compo
sition of tho body, ho puta it. depends on

rhythm of four lines, four volumes
four plonoB. If tho lino of the shoul
ders nnd poctorah slopoi from right to
left, tho man rating on liU ngat leg,
tho line across the liip tnkoj the rover.io
slope and la followed by that of tho knee.
while tho line of tho feet cchooi that of the
shoulders. Thus wo gat the rhythms
A-- IV-- and tho balincing voluraoi
set up a conwponding play of planoj
Ucbelmgelo so turns thn body en itielf

that ho reduces tho four to. two big phmM,
one facing tho other, swopt round to tho
sido of tho block. It is a system occasion-
ally found in Greek sculpture and not
constantly in Michelangelo, but it U
characteristic of him. Raphael imitating
Michelangelo, missad the point; hi
was too Crook." This eyatom of tor
mented form is ono way of ruferring tha
body to the geometry of au imagined
rectangular block enclosing the wnoi;
the parts of the body aro turned ana
adjusted so that thoir chief planes becomo
coincident with those or the UlocK. e

may see, indoed, in tho eyetorn of dcin
in eculpturn, tho intlqcnco of different
materials. The doiigaor in bronre is

under no suggestion, or limitation of a
block; tho man, on the other hand, who

outa bis flfjuro out of a block of stoae
or beam of wood or a tusk of ivory starts
with a shape that affects his dosiga. and
in the oaftp of stoop or marble the more
the forms ore kept solid the lass danger
there is for the brittio substance, in
Gothlo sculpture this Influence of tho
block, the beam and tho tusk is very
notable and passed from that school
back into the Florentine.

Havine clearly grasped and applied
this special system with the planes and
masses or tho Doay, aicuou pomui oui
that Rodin went back to Nature" again
seeking for lees tyrannical composition,
tor modelling more intimate and lees
conventional than Micholangelo's. But
the oomrolaalon ho now received rrom the
French Government Tor a work that Kill
occupies him illustrates how closely ho
was Inspired In imagination as in design
by tho great Florentine. This was th

Porte do l'Enfer' for tho Museum or

DeooNitivo Arte. It also Illustrates, this

Kreaiifit effort of the plaatlo Imagination

in the century, how a sculptor must suffer

in a time that has no architecture to sup-

port and control his art. Rodin's archi-

tectural sense, so koen within the pat-

terns of tho human body, does not ox

tend to a framework, obeying laws not

of natural form but as strict. Ills aarhi-teotur- e

Is the lawless Titan's, a iwky,
shadowy matrix, a chaotlo womb from
which the statfUeiBdelivored. When ped-

estals, portals and other architectural
forms are given Into his bands hJ impulse

Is to vtolate them, to carry sculpture
aoross the rrarae. For this reason per-

haps the "Gate of Hell' has refused so


